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since 1995 I research and develop through my trans

-media artwork the experience and perception of 


INTERACTIVE MATTER. 

My art-science conception was subject 


to two academic media-scientific papers published in 2017.

But art always expands beyond theory


by her vast reach into the unknown conscious

by the experiences of her users and 


the provocation of her creator.

By my primary art-research-media


PAINTING 

interactive  Matter develops in between 


the acts, materials, colours, full and empty, 

gesture and non-gesture, 


all energies acting in and through the painting.

 I consider the “causal body” of all elements present in 


the process of painting. And being conscious 

of the Interactive Matter 

which is forming in between 


the art-user and the art-creator.
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THE LAST SUPPER

new humanism by an expanded perception 


of death and  the connection to the deceased

transmedia art performance installation  


2026-
LAST SUPPER PRESENTATION  

https://nikunja.net/last_supper

https://nikunja.net/last_supper.html
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SAGAR  by NIKUNJA  : HARVARD SLAVERY MEMORIAL 2027


SAGAR, referring to Eduard Glissant's place of non-place (non-lieu) “Le lieu incontournable du 
Tout-Monde” and the inherent significance of the Ocean, the place of deportation and acted 
slavehood-body-colonisation and in itself lieu-non-lieu by its bio-evolutionary transformation into 
human blood.


SAGAR is a 22m long, 4,6m wide, 4m high, semi-transparent bio-polymer stylised whale-(world-
mother-body)-sculpture representing the un-dividable unity and global interconnectivity/ 
interdependency of humanity (Ubuntu), transcending darwinism, capitalism, elitism, racism, 
patriarchism at origin and maintenance of colonisation of body, mind and territory. 


The organic futuristic sculpture, installed at ca.5m mid-height, mounted on two arches  of 20cm 
diameter bamboo, an “Emergence of the New Perceptive” between Harvard's  architectural forms 
representing different epochs of thought and conscious, is at once protective to passing people and 
reaching out to all. Its surface, a continuous screen to present solar-autonomous mapped real-
time video-projections from the sculpture's inside, becoming overall colourful light source.  


Invited artists-, scientists-, poets-, philosophers, scholars, journalists, social collectives feed live-
interventions into running loops, renewed at their individual discretion, uniting into an ongoing 
world-wide “Global Village” post-slavery creolisation program, accessible by a dedicated 
virtual platform. The audio-visual connections link to ca. 20 manifestations of scientific, social, 
societal and artistic expressions of creolisation in progress on all continents: inspirations, 
initiatives, discourse arising by this process, referring to history, utopias, artistic, social projects under 
way. 


A dedicated geodesic dome-space close to the performance-installation-sculpture serves as 
Information Centre (IC) for the broadcasting participants, documented by video, books, 
photographs, inviting to interaction, thought-process, events.  The IC offers wireless headphones to 
connect to the various audio-channels from the sculpture's video-live/loop-projections.


Post-slavery as progressive creolisation in individual and collective spirit, mind, act, matter: A 
continuous process SAGAR promotes by an interactive non-hierarchic, intersectional artistic 
formulation merging art, science and collective progressive conscious, at once physical, virtual 
and social sculpture.  An interactive performance-installation-sculptural as PROGRESSIVE 
MEMORIAL inviting to action and engagement in the PRESENT, freedom of expression and 
social responsibility.


Nikunja, 2-2024
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NIKUNJA ART MOVIES/VIDEOS  

https://www.youtube.com/@studionikunja

https://vimeo.com/nikunja
https://www.youtube.com/@studionikunja


ART:RE:PUBLIC
Le cinquième pouvoir de la démocratie élargie


Forum citoyen de la pensée complexe et de la matière interactive

https://vimeo.com/775625103

2024-2026

UNESCO PARIS


REUNION ISLAND

BERLIN

ZURICH

UNESCO HQ PARIS
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Ocean’s Great Conveyer 
Belt: 




    












Forum citoyen de la pensée complexe et de la matière interactive
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Rain (snow) Pain T(h)ing
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TIMECRYSTAL : KAIROS, CHRONOS, LOGOS, 2021

transmedia Installation

Dimensions 95 x 95 x 205cm, plexiglas, metal conductor plates, 
transformer, electro-cables, acrylic paint, Chinese ink, 1080 volt 
electrostatic field

1 high voltage transformer



FLUID BUDDHA,  2020
























 











































https://vimeo.com/47448021
https://vimeo.com/786615557
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XANADU: THE BASTARD’S DREAM 2015
transmedia Installation

Dimension variable, diverse materials, site specifi
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XANADU:

The Transmedia Art

Installation
This art installation is comprised of a four channel 
cinematographic projection, including two real-time 
transmissions, and an eight channel sound 
composition inside of a 200-squaremeter mobile 
bamboo pavilion; at its centre an installation of a bed-
shrine in lava-stone and copper, two large scale 
paintings on glass and various objects. 

The participator/user finds himself immersed in digital 
cinematographic projections which, being the only light 
source in the space, constantly redefine the space in color 
and brightness. Together with the sounds, the central art 
object of the bed-shrine, the paintings on glass and his own 
movements, this multilayered interactive immersive 
environment conveys to the participant an enlarged self-
awareness and perception. It creates and cultivates 
associative sensory and intellectual impressions, related to 
each user’s life-experience and psychic condition, that could 
be defined as‚ open-ended poetry on an infinite timeline’ 
determined by the immediateness of the ‘Here and Now’.  

These associative cinematographic formulations are 
comparable to the fluid experience of dreams and their 
detachment of regular logic, time and space orientation. In 
this sense, Nikunja’s Xanadu bridges digital media to 
psychic perception and the analogue body (the physical 
body) to the self-awareness of the participant. But contrary 
to video-games and ‘augmented reality’, it clearly puts the 
full authority of the recipient in his analog reality in the 
centre of the evolving narrative of the experience, frees 
inside of the subjective fragment the awareness of an 
universal All, inside of the individual the inter-connective 
social and cultural, beyond the historical and societal 
structure of any convention. The seemingly exclusive 
autocracy of the digital is merged, in the experience, to the 
dominant analogon of the user’s biological reality and his/
her intellectual and spiritual components.

Poster of  Nikunja’s ‘Xanadu: The Bastard’s 
Dream’ ,  56th Biennale of Venice, Collaterals, 2015

Nikunja’s Xanadu (c) adapg, Paris 
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XANADU:  
AWAKENING TO THE FUTURE HUMANITY 

NIKUNJA’S XANADU and AFROTAK TV cyberNomads CURATORIUM:  
Concept by Curators ADETOUN and MICHAEL KUEPPERS-ADEBISI and NIKUNJA 

&&&&&&Still&of&&&Nikunja’s&‘Measure&of&Men’:&&(44:59min,&2011,&HDD,&HD&reframes,&videosampling),&performer&Peter&McCoy&(‘The&Sky&
above&My&House’,&Geneva&University,&2001)

Nikunja’s&Xanadu&(c)&adapg,&Paris&

The& illusionary&perception&of& “History”&as&evolution&on&a& linear& timeline,&with& the& idea&of&a& “travel”& from&
worse&to&better,&from&primitive&to&complex,&as&the&ideal&of&civilisatory&and&biological&evolution,&positioning&
conservative&values&of&Race,&Nation,&Gender,&Religion,&principally& comes& from& the& scientiCic&practice,& that&
one&conclusion&leads&to&another&and&thus&one&may&read&into&that&an&evolutionary&logical&development;&that&
conclusions&lead&to&axioms&and&thus&ultimately&conCirmed&values;&only&nature&and&the&universe&do&not&fully&
correspond&to&the&human&mind&and&its&analytical&logic,&which&in&its&simplicity&can&only&exist&by&excluding&
options&“beyond&the&module&of&the&applied&system/discipline”.&Thus&History&as&perceived&by&every&member&
of&the&human&family,&humanity’s&deepBrooted&“Element&of&Crime”&must&be&visible,&acknowledged&and&bear&
material,&cultural,&political,&societal&and&spiritual&consequences:&the&current&systems,&all&at&the&end&of&their&
development&possibilities,&only&persist&by&violence&and&abuse&in&utter&selfBdestructive&conservatism.&&

In&consequence&of&the&awareness&of&Interactive&Matter&and&in&its&manifestation&Nikunja’s&XANADU,& in&the&
important& collaboration& with& the& AFROTAK& TV& cyberNomads& Kuratorium& engages& in& allowing& the&
individual& to& contextualise& her/his& personal& individual& experience& through& the& artwork& into& a& global&
awareness& of& the& radically& progressive& cultural,& political& and& social& conditions& necessary& to& be& brought&
about,&for&a&future&just&and&free&humanity.&

AFROTAK& TV& cyberNomads& rewrite& transBdisciplinary& discourses& and& engage& in& antiBcolonial& aesthetic&
practice&to&merge&transBnational&and&humanistic&resistance&cultures&(#Negritude&B&Black&Global&Liberation&
Struggles&of&the&20th&and&21st&Century)&into&a&central&academicBhistorical&and&activistBartistically&oriented&
AfroBdiasporic&network&archive&with&focus&on&the&German&cultural&sphere.&In&the&tradition&of&AfroBFuturist&
interventions&(#BlackWomanhoodreLoaded&B&The&10&Commandments&of&AfroFuturism)&and&artisticBmedial&
knowledge& management& strategies& AFROTAK& TV& cyberNomads& subvert& contemporary& #Anthropocene&
narrative&boundaries&of&Western&mythologies&by&exposing&experience,&vision&and&dreams&of&silenced&Black&
identities.&&

As& activists& they& challenge& privileges& in& #TimeandSpace& encoded& in& colonial& empires& ruling& public&
perception&with&categories&like&#Nation,&#Gender,&#Race&and&#Religion&and&the&impact&of&its&deB&and&&postB
colonial& historical& continuity& (#NationalisierungInterdepenDenken).& AFROTAK& TV& cyberNomads&
discursive& public& space& interventions& and& bottomBup& participations& in&#HighCulture& have& been& awarded&
locally,& nationally& and& internationally& by& institutions& like& #SenateofBerlin,& #FederalGermanGovernment&
and& the& #EU.& As& residents& of& #ArtHouseKuLe& in& 2016& they& also& received& the& independent&
#ProjectSpaceAward,& Berlin& for& their& project& #BlackBerlinBiennale& for& Contemporary&Art& and&Discourse&
(#NoAmnestyOnGenocide).&

Awakening& from& the& dream& to& reality,& allows& to& transport& the& expanded& intuitive& knowledge& from& the&
dream&to&the&act&in&reality,&or&else,&to&the&transcendence&of&the&illusion/dream&of&what&one&thinks/states/
desires& to& be,& to& the& reality& of& what& one& truly& is,& as& an& individual,& society,& civilisation.& Both& forms& of&
awakening& are& leading& to& an& expanded& perception& of& oneself& and& the& social,& societal& reality& and& thus&
ultimately&leads&to&a&betterment&of&the&life&conditions.&

Nikunja’s&Xanadu&and&the&concept&of&Interactive&Matter&provides&a&space&of&evolution&of&consciousness&and&
thus&ultimately&touches&at&the&fundamental&existential&reality&of&the&contemporary&global&society,&the&form&
of&civilisation&we&are&living&in,&and&thus&is&a&creative&forum,&putting&the&authority&and&thus&responsibility&of&
the&individual&at&the&centre&of&a&research,&spanning&between&the&important&individual&intuitive&associative&
experience& through& art,& to& the& necessary& conclusive& analytical& formulations& of& science,& allowing&
constructive&political&and&social&result&and&consequence,&thus&a&progressive&development.&

As&the&global&society&is&mainly&determined&by&the&PostBColonial&Trauma,&in&a&way&that&barely&entered&the&
general&awareness,&with&material&consequences&especially&for&the&world&economy&and&the&geopolitical,&geoB
strategical& situation,& & but& also& with& fundamental& spiritual& and& cultural& consequences,& which& in& general&
literally& affect& every& human& being& and& his& life& conditions& on& Earth,& the& importance& of& the& knowledge,&
cultural,& societal& and& spiritual& experience& of& Africa& and& its& people& is& evident.& Fundamentally& the&
understanding& has& to& grow,& that& intelligence& and& its& evolution& is& a& natural& process,& linked& to& the&
“evolutionary&impulses&of&nature”&and&thus&not&standing&above&the&natural&laws:&All&development&in&nature&
holds& an& organic& element& of& nonBcontrol& and& openness& towards& the& system& created,& a& kind& of& “selfB
destructive”&element,&which&allows&on&one&hand&evolution&(see&also:&emergency&theory)&and&on&the&other&
hand&the&possibility&of&extinction&of&those&branches&of&nature’s&organic&development,&that&become&futile.&

According& to& the& awareness&of& Interactive&Matter,& a&new&perception&of& physical&matter,& the&universe& and&
evolution&as&such&would&dawn:&Evolution&and&natural&process&do&not&happen&on&a&linear&timeBline&but&in&a&
multiBCield&phenomenological&environment,&which&moves&away&from&an&assembly/combination&of&positions&
and&values,&to&an&understanding&and&application&of&transposition&and&Interactive&Matter,&as&a&transBphysical,&
transBsocial,&transBpersonal&and&transBmedial&reality.&&

“The+ idea+ of+ a+ Eurocentric+ nation+ is+ a+ white+ spirit,+ which+ is+ categorizing.+ In+ order+ not+ to+ reJproduce+ the+
exclusions+associated+with+categorizing+valuations+ in+ research+dealings+with+ interdepenDenken*+ (*Thinking+
from+an+intersectional+perspective),+we+need+to+focus+on+transJnational+movements+as+a+mindset.+Nation+is+to+

be+regarded+as+a+Eurocentric+setting+withJin+which+all+forms+are+shaped+as+a+vision.+Whose+vision?“+++
Adetoun&KüppersHAdebisi,&Nation&interdepenDenken&
(reThinking&Nation&from&a&Black&feminist&intersectional&perspective)&or,&H&&The&Eurocentric&concept&of&nation&as&starting&point&for&the&analyses&
of&complex&effects&of&preHconceptualizations,&w_orten&&&meer&Publishing&House,&Berlin,&2015&
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TRANSPOSED HEADS, 
TRANSMEDIA ART PERFORMANCE, 2009, 2018

HANGAR D2, LE PORT, LA REUNION
selection Performance Art Festival Berlin

performance: Emanuelle Tatel (Run), Nadjani Bulin (Run), Willy Hagen (Run), Loïna Latchoumi (Run), Venantia Otto (Nam,SA), 
Oumarani Kanane (Run), Nikunja

sound: Alain Perret, Eric Martin, Nikunja
Images RT: Jean - Marie Pernelle, Fred Lambolez

Images vidéos-performances/auteur: Nikunja



TRANSPOSED HEADS, 
TRANSMEDIA PERFORMANCE, 2009, 
HANGAR D2, LE PORT, LA REUNION
sound: Alain Perret, Eric Martin, Nikunja

Images: Jean - Marie Pernelle, Fred 
Lambolez



www.nikunja.net film documentaire de nikunja

la biographie par 
Cheikh M’Backe Diop

conference de la Reunion

produit par
artrun production/, reunion/france

clap production, blackbutterfly production, mauritius
artrun.fr@gmail.com, clapltd@yahoo.fr, blackbutterfly.info@gmail.com

soutenu par        le Conseil Regional de l’Ile de la Reunion  

 

 ANTA 

DIOP

CHEIKH 

CHEIKH ANTA DIOP
conference-performance Parliament of Reunion Island (patronage President Paul Verges); 

artistic documentary movie, 81min. HD, dv, beta 2010, International Filmfestival Dakar, Senegal, 
2010

artrun prod, RUN/F, clap prod. Mauritius
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NYIFVF620096AWARDS6New6York,6
Los6Angeles,6Pres6Abel6Ferrara:6
Best6International6Actress6
Best6Experimental6Feature6
Best6Directors6Debut

NAMA,6feature6movie,684MIN/HD,6DV/2008,6NAMIBIA,6SOUTH6AFRICA,6FRANCE

https://vimeo.com/208595794

pw:$venantia30

NAMA  2008 

(84 min/HDD,HD,DV,)

Namibia, South Africa, 

France

NYIFVF, 2009,

New York, Los Angeles,

awards Jury Abel Ferrara

Best Director’s Debut

Best Experimental Feature

Best Actress

Most important Festivals:

WildCinema, Namibia 

(premiere)

Cannes 2008, 

Pavillon du Cinema du 

Monde (RFI/RFO/Insttitut 

Français

PAF, Berlin, 2017

for afrotak cybernomads


https://vimeo.com/208595794

https://vimeo.com/208595794
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NYIFVF620096AWARDS6New6York,6
Los6Angeles,6Pres6Abel6Ferrara:6
Best6International6Actress6
Best6Experimental6Feature6
Best6Directors6Debut

NAMA,6feature6movie,684MIN/HD,6DV/2008,6NAMIBIA,6SOUTH6AFRICA,6FRANCE

https://vimeo.com/208595794

pw:$venantia30

NAMA  2008 

(84 min/HDD,HD,DV,)

Namibia, South Africa, 

France

NYIFVF, 2009,

New York, Los Angeles,

awards Jury Abel Ferrara

Best Director’s Debut

Best Experimental Feature

Best Actress


https://vimeo.com/208595794

Most important Festivals:

WildCinema, Namibia 

(premiere)

Cannes 2008, 

Pavillon du Cinema du 

Monde (RFI/RFO/Insttitut 

Français

PAF, Berlin, 2017

for afrotak cybernomads

stills from Mother-Father scenes with Vedanta Otto with her mother Agnes and her father  Frans Otto

at her home in Katatura township, Windhoek, Namibia 

https://vimeo.com/208595794
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EAGLE FLIGHT, 
TRANSMEDIA ART PERFORMANCE, 2007

MUSEUM  OF MODERN ART LEON DIERX, SAINT DENIS, REUNION ISLAND curator Laurence Madeline
PALAXA, INTERNATIONAL DANCE FESTIVAL SAINT DENIS REUNION ISLAND curator Pascal Montrouge

ritual performance: Venantia Otto (Nam,SA), 
contemporary dance: Nadjani Bulin (Run),

video performance:   Nikunja (F, CH)
sound composition: Alain Perret, Nikunja

Images RT: Jean - Marie Pernelle (F)
Images vidéos-performances/auteur/concept/choreography: Nikunja
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EAGLE FLIGHT I and II, 2007, 
MUSEE LEON DIERX, LA REUNION

cur. Laurence Madeline
SAINT DENIS INTERNATIONAL DANCE FESTIVAL, 2007

cur. Pascal Montrouge
TRANSMEDIA PERFORMANCE

sound: Yann Costa, Sami Pago - Waro, Alain Perret, Nikunja
image RT: Jean - Marie Pernelle
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ARTREPUBLIC 2006, 
INTERACTIVE TRANSMEDIA ART PERFORMANCE, 2006

MUSEUM  OF MODERN ART LEON DIERX, SAINT DENIS, REUNION ISLAND curator Laurence Madeline
ritual performance “sleeping art-soul”: Alain Noël (RUN), 

painting performance:   Nikunja (F, CH)
157 volountary participants from the public realised with Nikunja 157 paintings in response to the 157 art pieces of the collection Ambroïse 

Vollard, which inaugurated the Museum as a Modern Art Museum in 1946 with works by Picasso, Manet, Matisse, Gauguin and many more.
At the same time Reunion Island became a French department.
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FELLINI NOW!
INTERACTIVE TRANSMEDIA INSTALLATION AT

TENT. , MUSEUM WITTE DE WITH, ROTTERDAM 
2005, cur Thomas Meijer zu Schlochtern (NL), 
CENTRE D’IMAGE, LA REUNION, cur Alain 

Seraphine, 2008 and 
IFM (INSTITUT FRANCAIS DE MAURITIUS), cur. 

Elise Mignot, Amanda Mouellic, 2011 
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(abolition of salvery act)

TRANS-MEDIA PERFORMANCE-INSTALLATION, 2005, Muiderpoort Theatre, Amsterdam, Netherlands
performance: Nadjani Bulin (F), Regina Magnus (D), Vinciane Salaens (F), Sato Endo (JP), Nikunja

sound: Alain Perret (CH)
Images vidéos: VJ Rick Messemaker (NL)

Images vidéos/auteur: Nikunja

www.nikunja.net
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Performance Installation: SALVATION, 2005
Une chambre est créé par des toiles 
suspendues d’une construction en métal ou 
par des fils, environ 2.5 x 2.5 x 2m large. Elle a 
l’air comme une tente de bédouin. Des 
soutiens-gorge et des culottes sont attaches 
sur la surface extérieur par des aiguilles.
L’ intérieur est couvert par un tapis. La dessus 
se trouve une petite chaise, un coussin, de la 
peinture, un pot de l’eau, des éponges, des 
serviettes. 
Le visiteurs/participants prend place sur la 
chaise.  Je lui propose de peindre ses pieds, 
ou n’importe quelle autre partie de son corps, 
qui soit important pour lui. Il va alors choisir 
une culottes ou soutien-gorge, sur lequel la 
peinture va être imprimée.
Pendant la peinture, le visiteurs peut partager 
une histoire de sa vie, qui lui importe, ou rester 
silencieux.  
Une camera vidéo enregistre des images. 
Je vais laver la peinture de la peau du 
participant.
Ensuite le participant va sortir et choisir un 
endroit pour fixer la peinture sur la toile. Le 
tente change la couleur et son apparence avec 
chaque intervenant.
Lors des précédentes performances se 
montrait une sorte de complicité entre les 
participant, surtout quand il y avait du monde, 
car la performance se fait dans la tente 
fermée.
EXPOSITION: 2005 Alliance Française, 
Rotterdam; 2011 Galerie Imaya, Grand Baie, 
Mauritius
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THE SKY OVER MY HOUSE, 2001 
INTERDISCIPLINARY PERFORMANCE, GENEVA UNIVERSITY

performance: 
Katarina Bakatsaki, Pays-Bas; Lucia Baumgartner, Suisse; Susanne Bentley, Nouvelle-Zélande; Nadjani Bulin, Ile de la Réunion; Perdro Carvalho, Portugal 

Verena Fleissner, Allemagne ; Unita Gayeg, Philippines; Anne Juren, France; Angela Koehnlein, Allemagne; Céline Respinger, Suisse
Peter Mc Coy, Etats-Unis; Parimal Phadke, Inde; Mariko Takayasu, Japon; Julieta Valero, Venezuela

Musique et composition son : Cytex, Alain Perret, Genève ;  Benoit Saillet (ingenieur son)
Vidéo : Bob de Jong Production, Pays-Bas

Peinture, installation et auteur : Nikunja
(sociological departement Prof.Jean Ziegler)
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THE SKY OVER MY HOUSE, 2001
INTERDISCIPLINARY PERFORMANCE, GENEVA UNIVERSITY

sound: Alain Perret
(sociological departement Prof.Jean Ziegler)
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Indepth Arts News:

"The Sky above My House: Performance and
Exhibition by Nikunja" 
2001-11-07 until 2001-11-30 
University of Geneva, UniMail Central Hall 
Geneva, , CH Switzerland 

This international project

includes 20 artists from Japan,

USA, France, Germany,

Switzerland, Portugal, Holland,

India, Phillipines, New Zealand

and Venezuela. The opening of

the exhibition climaxed with a

performance on November 6 in

the enormus central hall of the

Uni-Mail.

In the large space a series of table-objects constructed from

recycled industrial materials were installed. Each table was

occupied by a dancer/model. Each table was connected to a

theme representing an existential aspect of human life, in a

time subjective and universal. These themes are Birth and

Death; Mother and Child (the virgin); Transcendence;

Longing, History and Memory, Present and Future (idol 4U);

Love; Physical Bodies of the Human Being; Reconsiliation;

Man and Woman; Meeting-unification-separation; Time;

Justice; Humility; Grace; and Vision of Divine Man.

With each dancer/model the artist creates a painting in oil on

each table. Prior to the creation-performance for each work,

a solo-choreography was prepared. The dancer-models were

selected from the reception of video documentation and other

documents of their work (photos, curriculum vitae, etc).

In the cooperation with each artist the artists create a precise

physical and spiritual identification with the theme for the

place and the time in the vision. For several months the

artists worked alone on their themes in their respective

countries and in their respective circumstances. They

collected experiences: experiences of movement, of forms, of

ideas, of emotions, etc.

The participating artists all met just days before the

performance, where they obtained a deeper knowledge of the

broader themes and of their vision towards the project. They

became confident with their our inner identification with the

main theme. The artists established a spiritual relation to the

existential base of the theme.

When the individual artists met in the act of their

performance, they revealed and combined this knowledge to

the knowledge of the others: the musicians to the dancers,

the dancers to the painter, the painter to the video, the

video to the audience, everyone was in an intensive

exchange with the other. This released a unique energy

through creation where the individual went beyond the

known, the foreseen and surrendered to the unknown, the

unexperienced. In this moment of pure creation, where the

individual works with a great artistic risk, the secret of our

human existence can be felt and experienced.
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There is no predominant creator, but a predominant spirit of

creation, where the little interests for recognition, for

success, etc have no more importance, where there is a

celebration of the pure human spirit offered and participated

with the people in the audience, as important as the artists.

The power of creation can be liberated from specific styles

and cultures.

Nikunja views art as a pure and realistic way to the

recognition of the higher spirit of the human existence. Art is

not mere entertainment, philosophy or ideology. It is the

existential experience of the secrets of the human as such.

Nikunja sees his work as a processus of incarnated research

where the material receives the evolutionary spiritual through

the energy of the theme. It is being realised and becoming

evident in the presence of the mere material of the painting.

There is the unification between the physical and the

spiritual, because there is no distinction between the two.

Through Nikunjas artwork he wishes to develop an

intelligence which transcends the analytical mind into a higher

form of human perception which is more precise and of a

vaster awareness. It is the base for an evolution towards a

more subtle and more powerful human being and a more

profound realisation of the human existential reality.
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